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WE have received a somewhat testy com- 
munication from one who signs himself “A 
Member of the Society of British Musicians,” 
complaining of the injustice of our remarks, 
last week, relative to the English Lady-vocal- 
ists. Mrs. Shaw and Miss Birch, he tells us, 
were, at the time, in Edinburgh, Miss Dolby 
at Chelmsford, Miss Novello somewhere else, 
Miss Hawes somewhere else, Miss Masson 
somewhere else ;—consequently none of them 
could possibly have attended the first British 
soirée on Friday week last. Miss Rainforth, 
he informs us, has consented to sing at the 
So that, 
according to the “member,” our strictures 
were frivolous and uncalled for. Be it so; we 
are not sorry to be undeceived. 


next concert, to-morrow evening. 


But—we 
fear we can, with too much reason, substitute 
a general charge against the fair offenders, 
for the occasional one we preferred in our 
last. A glance at the programmes of the 
British soirées, last season, will efficiently 
strengthen the cogency of what weare going to 
Miss Rainforth and Miss Marshall 
were the only established vocalists who ren- 


advance. 


dered any assistance during the series. Miss 
Rainforth, who stands in the first rank of 
British vocalists, has, by her invariable affa- 
bility and liberal conduct, won for herself the 
esteem as well as the admiration of the entire 
profession. That highly talented lady has 
ever been, and, we may safely swear, will 
ever be, foremost in a good cause; whether it 
may concern the abstract benefit of art, or 
the advantage of native musicians. We are 
not therefore surprised to find her name 
(this season as well as last) first on the list. 


rapidly advancing in public estimation, has 
hitherto won universal respect from the 
earnest interest she has taken on all such 
occasions as those to which we have alluded. 
But ‘put these aside, and what other British 
vocalist of any great eminence has evinced the 
slightest interest in favour of that society to 
which so much is due? Miss Birch, who 
ordinarily isa most amiable and obliging 
artist, has displayed an apathy towards it, 
which amounts to more than indifference ; 
Miss Dolby, a very improving vocalist, who 
has rapidly gained in popular esteem during 
the last year and a half, and who, had she 
not been spoiled by overpraise, would have 
made even further strides towards perfection 
in her art, has evinced a feeling in regard to 
it, little short of total disrespect, though she, 
more than any other, is indebted to the 
former patronage of the Society of British 
Musicians generally, and the interest of its 
members individually, for the great advances 
she has made in her profession. Mrs. Alfred 
Shaw, Miss Clara Novello and Miss Maria 
B. Hawes, are, of course, by far too important 
personages to bestow a moment’s consideration 
on a struggling body of brother and sister 
artists. 

We should be sorry to think that it is the 
nature of the fairer sex to be ungrateful ; we 
have always, indeed, held the opinion that 
they are more sensible of favours conferred, 
and more eager to repay them by every 
means in their power, than their brethren of 
the opposite sex. Can it be possible that 
music, while it softens the heart of man, 
hardens the heart of woman ;—that, while it 
has power “ to soothe the savage breast,” it 
has no spell to create a generous feeling in 
the lovely bosoms of our charming sister 


it may appear to the indifferent observer. No 
male vocalist who has ever been applied to 
for his services at the concerts of the “Society 
of British Musicians,” but has accorded them 
without a moment's hesitation. How diffe- 
rent the behaviour of the “ beautiful ingrates,” 
whose names we have signalized above ! 

It is true they may say— Our time is in- 
valuable to us—we have families to support, 
and we cannot throw away an engagement, 
even for the sake of the ‘Society of British 
Musicians’—pay us, and we will sig, be- 
cause then we shall lose nothing.” It is true 
they may say this, and doubtless those of 
them who feel ashamed of their unreadiness 
to assist their brethren, do say it—but it 
holds good for nothing. Which of them is 
engaged every night in the year? Or has 
any one of them more business on hand than 
Miss Rainforth, in her two-fold capacity of 
stage and concert singer? Assuredly not; and 
yet Miss Rainforth never has refused to sing 
for the “ Society of British Musicians.”: And 
why ? Because, to say nothing of her better 
feeling for art, and her greater sympathy 
towards her less prosperous brother and sister 
artists, she has more good sterling common 
sense, she is a better woman of the world, 
than any one of the rest of the pretty silly — 
fools (God bless them all!) who think, be- 
cause the public of to-day applauds them, 
the public of to-morrow will do so not the 
less—forgetting, as they do (the dear unre- 
flecting ones !), that the public is as blind as 
a bat, and is led by the nose by the tattle of 
the press and the causerie of every day life ; 
and though, at one moment, it may pat them 
on the head, at the next it may leave them in 
the lurch. The public is not to be depended 
upon—that isa known fact ;—it has no 








Miss Marshall also, a very charming singer, 





artists? It would seem so, however singular 





opinion of its own, but swallows whatever is 
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placed under its nose ;—its doctor is THE 
Press, its confident is COMMON RUMOUR— 
and they who would wish to remain always 
in good odor with the public, must conciliate 
both doctor and confident by a general 
praiseworthy conduct. We shall return 
shortly to this subject—we cannot so soon 
leave our fair professionals alone—we like 
them too much not to think of them often, 
and wish them too sincerely well to withhold 
from them occasional good counsel. 


Q. 





EDINBURGH MUSICAL FESTIVAL. 


[The following letters arrived in succes- 
sion from our correspondent—Ep. M.W.] 


To the Editor of the “ Musical World.’ 


Edinburgh, 
Saturday, October 7. 


Dear Wortp,—lI arrived here yesterday 
night, and found the city very full and much 
excitement prevailing. From the casual 
conversations I have entered into with intel- 
ligent strangers, I have come to the conclu- 
sion that “ Modern Athens,” whatever her 
proficiency in other matters, has a very odd 
notion about music. According to the folks 
here, Sir Henry Bishop is the greatest com- 
poser in the world, and Dr. Gauntlett the 
greatest organist—both considerable mistakes. 
The rehearsal this morning attracted me to 
the new hall, which {s a very fine building, 
and, as far as I can judge at present, fa- 
vourable to sound. The proceeds of the 
festival, after expenses are paid, will be ap- 
propriated to the outlay attendant on the 
construction of this edifice; the committee 
disclaiming in their circular all ideaof gain by 
the undertaking. The rehearsal lasted about 
seven hours, commencing at ten. The conduc- 
tor is Sir Henry R. Bishop, who has succeeded 
poor John Thomson as Professor of Music in 
the University of Edinburgh. The band 
is excellent, under the guidance of Mr. 
Loder, and the chorus of about one hundred 
and twenty or thirty, half from London and 
Manchester and half natives, seem very 
powerful and good. The solo organist is 
Dr. Gauntlett (!) the general organist a Mr. 
C. Hargitt, of whom I never heard before. 
The principal vocalists are the Misses Birch 
and Marshall, Mesdames Alfred Shaw and 
Bushe (I know not Bushe)—Messrs. Ben- 
nett, Manvers, Hawkins, Stretton, and Phil- 
lips—a tolerably strong but not an over- 
whelming phalanx of talent. Mrs. Shaw’s 


singing this morning was greatly admired. 
Miss Marshall (who is looking charmingly) 
has won all interests in her favour by her 
personal attractions and engaging manners. 
excitement was produced 


An immense 





by what seemed to me a very dreary and 
tedious composition from a Manuscript Ora- 
torio of Sir Henry Bishop, which, Phillips 
delivered with slow emphasis. I have no 
time to write more now, but will send you 
an early account of the first performance. 
By the way, the Duke of Buccleuch takes 
a great interest in the festival, and is ac- 
tive in the proceedings, a conduct worthy 
his distinguished rank. By the way, again, 
Dragonetti has lost his bass, which I suppose 
declines the journey from Birmingham to 
Edinburgh ;—the cognoscenti of this ponde- 
rous instrument are in despair. By the way— 
once more—there are to be six performances, 
Monday to Saturday inclusive—alternately 
morning and evening; a capital arrange- 
ment, Adieu, in haste, 
Your's ever, 


To the Editor of the “ Musical World.” 
Edinburgh, 

Tuesday Morning, Oct. 10th 1843, 
Dear Wor.p,—The attendance was not 
numerous at the Hall last night, at the first 
performance. The programme for the even- 
ing was preceded by the national anthem, 
which was given one verse full chorus, one 
verse double quartet choir, and one verse 
solo, by Miss Birch. The selection on the 
whole was good. Beethoven’s C minor pre- 
Iuded Part I—and though every movement 
was taken too slowly, it made every thing 
else seem dull till the end of the Part, when 
the gorgeous finale to Fidelio called the full 
power of chorus, band and soloists into play, 
with astouriding effect. There was nothing 
remarkable between these two chefs d'euvre, 
except Mozart's delicious “ O! cara imma- 
gine,” which was tastefully sung by Manvers. 
Wilby’s madrigal, “ Flora” &c., was well ex- 
ecuted, and Dr. Horsley’s very doctorish 
glee, “Cold is Cadwallo’s tongue,” was irre- 
proachable in regard to performance. The 
rest of the first part was made up of a vile 
concoction of twaddle, entitled a concertante 
for wind instruments and double bass, by the 
Chevalier Neukomm, in which several emi- 
nent instrumentalists threw away their abili- 
ties ; and some Italian trumpery which Miss 
Birch, Mrs. Shaw, and Mr. Phillips made 
endurable by their performance. The second 
part opened with the “ Midsummer Night’s 
Dream,” and concluded with the “ Oberon” 
overtures, both given with much energy, but 
both (especially the first) considerably slower 
than ever entered the heads of the com- 
posers. Miss Birch was deservedly encored 
in Gluck’s “ Andiamo” (from “ Armida;”)— 
Mrs. Shaw in the Cenerentola claptrap, and 
Mr. Phillips, in the hysterical song from 
L’Allegro, gained a similar compliment. 
Mrs. Bushe, (whom I find to be a quondam 
Miss Noel, formerly an actress at the English 
Opera, but now retired,) sang Mozart’s Dove 





Sono respectably. The magnificent duet 








(“ Dove vai”) from Guillaume Tell, was tole- 
rably rendered by Messrs. Bennett and 
Stretton; the fine terzetto from Zelmira, 
(“ Cruda Sorte”) would have received full 
justice at the hands of Miss Marshall, Mrs, 
Shaw and Mr. Manvers, had not the wrong 
parts been distributed by the copyist ; and the 
delightful quintetto from Cost fan Tutti, 
(“ Sento, O! Dio”) was admirably interpreted 
by Misses Birch and Marshall, Mrs. Shaw, 
Messrs. Bennett, Phillips and Stretton. A 
violin solo by Blagrove, was vehemently 
applauded. Altogether, this was the most 
superb single act, both in a vocal and instru- 
mental point of view, that I ever recollect 
to have heard at a festival; the “ Non piu 
mesta” was the only feeble morceau in the 
selection. The hand of Sir H. Bishop is 
visible here—no committee of amateurs could 
ever have dreamed of such a bundle of gems. 
We must make one complaint however, viz— 
of the neglect of poor Miss Marshall, who had 
nothing to do but secondary parts in concer- 
ted pieces, which was injudicious as well as 
unjust, for I know at least half-a-dozen 
young and bonnie Scots, who went to the 
concert for the sole purpose of seeing and 
hearing the interesting young vocalist. By 
the way, (I always conclude with a by the 
way ), there has been no festival in Edinburgh 
for twenty years, and Phillips alone, among 
the singers now here, assisted at the last. 
In haste, your’s, S— 





To the Editor of the ‘‘ Musical World.”’ 
Wednesday Night. 


Dear Wortp.—I have little to say about 
this morning’s performance, which consisted 
wholly of the Messiah, given to perfection as 
far as regards the band and chorus, and gen- 
erally very creditably by the singers—-The 
chorus master, Mr. Mather, is entitled to 
much praise for his efforts in bringing the 
choir into such admirable condition, One 
thing provoked me, viz., the lovely song, 
“ O thon that tellest,” which has such a hea+ 
venly effect when calmly warbled by a con- 
tra alto or a mezzo seprano voice, was given 
to Mr. Hawkins, a contra tenor, and thus 
unnecessarily spoiled. Why Mrs. Shaw did 
not undertake this song I cannot say. Miss 
Marshall, in what she had to do, distinguish- 
ed herself highly—her voice is of a delicious 
quality, and her manner has no particle of 
affectation. Miss Birch sang with great 
fervour and animation, with much more 
indeed than is ordinarily her wont, and with 
the exception of an occasional injudicious 
alteration of the text, was faultless. Mrs. 
Shaw in “ He was despised,” was greatly ad- 
mired for her style, but condemned for her in- 
tonation. Phillips, Bennett, and Manvers 
were as usual. Sir Henry Bishop's con- 
ducting tells much better in the solemn ma- 
jesty of the Messiah than in the eccentric 
flights of Beethoven, which are beyond his 
reach. Adieu till tomorrow. Your’s, S— 
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To the Editor of the * Musical World.” 


Edinburgh, 
Thursday Morning, October 12. 


Dear Worip.—The selection last night 
was hardly so good as that of Monday, and 
the attendance, owing to the fearful inclemency 
of the weather, was if possible more scanty. 
There were however some splendid points in 
the programme, for which doubtless we have 
to thank the musical feeling cf Sir Henry 
Bishop. The Jupiter symphony and the 
overtures to Euryanthe and Fidelio were 
excellently performed. Cherubini’s magnifi- 
cent sestetto from Les Deux Journées, a 
compositiun rivalling the “Sola sola” of 
Mozart in dramatic power, was finely exe- 
cuted by the principal vocalists, who were 
ably seconded by the conductor and the band. 
Miss Marshall won golden opinions by her 
charming delivery of Gluck’s “ Che faro,” and 
Miss Birch, sang the superb “Ah perfido” of 
Beethoven better than I have ever heard it 
sung, except by Malibran; in the ranting 
air (with violin obligato) from Paer’s dull 
opera of Griselda, Miss Birch was no less 
successful, but, from the inferior nature of the 
composition, much less agreeable. The 
above, an air from Handel’s Berenice sen- 
sibly rendered by Stretton, a duet from the 
Zauberflote by Mrs. Shaw and Mr. 
Phillips, and a droll kind of aria by Salvator 
Rosa, to which Mr. Manvers gave a life 
which in itself it lacks, were the only other 
features of interest. The rest of the concert 
was made up ofan exhibition on the violon- 
cello, during which the “veteran” delighted us 
with “ Polly put the kettle on”—some senti- 
mentalities by Bellini, Pacini and Zingarelli, 
and the worn out ¢erzetto from Il Matri- 
monio Segretto, which by this time I am 
quite tired of, though Miss Marshall, Mrs. 
Shaw and Mrs. Bushe did it ample justice, as 
far as singing went—I say nothing about 
acting. 

Thursday Night. 

P.S.—1 delayed sending you this morn- 
ing’s letter in order to give you a few words 
about the morning performance. It was 
divided into three parts; the first consisted 
of one act of the “Creation,” the second and 
third of miscellaneous selections from the works 
of Handel, Méhul, Spohr, Hummel, Cheru- 
bini, _ Mozart, Pergolesi, Cimarosa and 
Pacini. The singers were generally in good 
vein, and Mrs, Shaw was wonderfully better 
than she has been hitherto; her “Holy, 
Holy,” though a shade too slow, was very 
impressive. Miss Marshall gave“ If guilt- 
less blood” (Susannah) with correct feeling and 
perfect execution, and Miss Birch was admi- 
rable in the scena from Cimarosa’s “ Sacrifice 
of Abraham.” The gentlemen were as usual. 
A public breakfast will be given to Sir H. 
Bishop to-morrow morning, at the Waterloo 
Hotel, by the Edinburgh professionals, and 
several amateurs well known here. Good bye. 

Yours &c., S— 


To the Editor of the ‘ Musical World.” 
Edinburgh, Friday, 
Oct. 13, 1843. 

Dear Wortp,—The breakfast to Sir 
Henry Bishop this morning, at the Waterloo 
Hotel, was a very gratifying affair, and went 
off with becoming eclat. Mr. Loder was in 
the chair, supported by several influential 
gentlemen, patrons of the festival. All the 
instrumentalists and vocalists (including the 
ladies) of rank were present, and after the 
breakfast and “ Non nobis domine” had been 
swallowed, the health of Sir Henry Bishop 
was proposed in a neat speech, by Mr. Loder 
the chairman, who described the worthy con- 
ductor as having won the admiration of the 
musical world by his distinguished talents, 
and the esteem and affection of his brethren, 
by a conduct in the orchestra, which united 
suavity and rigid exaction of duty. Sir 
Henry Bishop, in returning thanks, proposed 
the health of Mr. J. Dewar, as assistant 
conductor, who, in returning thanks, said 
though he had certainly done every thing 
himself to further Sir Heury Bishop's plans, 
yet that he had been materially aided by 
the directors of the Assembly rooms, and 
he should therefore propose the health of 
Sir George Mackenzie. Sir George taken 
by surprise, said that the festival had been 
called a failure—but then how could it be 
a failure with such a constellation of talent ? 
—and yet in ‘one sense it was a failure, since 
the receipts amounted to scarcely half the 
expenditure—he should therefore propose the 
health of “ Music all over the World.” Mr. 
Dewar, in returning thanks, gave the chair- 
man (Mr. Loder) as “ the first Leader of 
the day,”"—who, in his tnrn, proposed “ the 
Ladies,” which was responded to enthusias- 
tically. Mrs. Shaw, who could not be per- 
suaded to return thanks herself, managed to 
persuade Sir George Clerk to return thanks 
in her stead, which he did, in a lengthened 
allusion to the “ Royal Academy of Music,” 
and the talent it had produced. The speech 
of Sir George (who is very popular here) 
was vehemently cheered. At parting, every 
body grasped Sir Henry Bishop warmly by 
the hand. Till tomorrow, 

Yours &c., S— 





Saturday Morning. 

Dear Wortp.—Ar the fifth performance 
last night, we had his Royal Highness the 
Duke of Bordeaux, who made himself very 
conspicuous, by conversing all the evening in 
a loud tone, with Sir Thomas Dick Lauderand 
sundry ladies, and by rising up while the Jubilee 
overture was singing “ God save the Queen.” 
The “ Pastorale” symphony was well rendered, 
and the Guillaume Tell overture no less 
so. The most curious exhibition of the 


evening, was something styled in the pro- 
gramme :— 


New Manuscript Concerto, Dr. Gauntlett .... . Gaunflett. 





which, as far as I could make out, consisted 








of some Scotch tunes and a fragment of a 
pedal fugue, by Bach—and nothing more. 
Upon my enquiring the meaning of this 
hodge-podge being called @ concerto, I was 
told that Dr. Gauntlett had intended to play 
a new organ concerto, with orchestral accom- 
paniments, of his own composition, but that, 
through the negligence or the ignorance of 
the gentleman who built the organ, under whose 
superintendence (or under Dr, Gauntlett’s), 
it was placed during the festival, the pitch of 
the organ had been miscalculated about half 
a tone ; id est, it was a half tone flatter than 
the pitch of the Philharmonic orchestra (to 
which Dr. Gauntlett, in playing his concertos, 
is so much accustomed), consequently, Dr. 
Gauntlett could not manage his ;concerto for 
want of the orchestral accompaniments, which, 
by reason of variance of pitch, could not 
possibly be given. This was of no consequence 
in the Messiah, &c., &c.,when the organ was 
entrusted to Mr. C. Hargitt (poor devil !) 
though the orchestra was pitched just as phil- 
harmonically, and the organ as unphilharmo- 
nically as if the “ Mew concerto (MS.), 
orgau, Dr. Gauntlett,—GaunTLETT’—itself 
had been at work. It however explained 
to me why a Scotch jig and a pedal fugue 
mutilated, were entitled in the programme 
“a new concerto,” and of course I was 
perfectly satisfied with the explanation. The 
selection, less attractive than the other two, 
contained, however, some true gems, among 
which were Beethoven's splendid trio, 
“ Tremate” (Miss Marshall, Messrs. Manvers 
and Phillips); and the unsurpassed and un- 
surpassable sestet from Don Juan. Corelli’s 
trio could have been spared, as likewise 
Dibdin’s “ Goldfinch,” Dr. Wilson’s serenade, 
and a heap of Italian intlictions. Miss 
Marshall was again unfairly treated in having 
no solo assigned to her, why, it would be 
difficult to say, since both Miss Birch and 
Mrs. Shaw had two each. I forgot to say 
that Manvers sang “ Adelaida” in pane | 
style, and was admirably accompani 

by Sir Henry R. Bishop on the piano- 


forte. 
Saturday Evening 


Dear Wortp,—The sixth and last perfor- 
mance (this morning) commenced with a mu- 
tilation of Mendelssohn's Lob-gesang, which 
sadly disappointed me, as 1 had understood 
we were to have the entire work ; Miss Birch 
and Miss Marshall, Mrs. Bushe and Mr. 
Bennett, were the soloists. The second part, 
(miscellaneous) presented nothing remarkable 
but Mendelssohn’s song from St. Paul, “ The 
Lord is mindful,” well sung by Mrs. Shaw 
and a magnificent Gloria from Cherubini’s 
mass in C, admirably executed by all con- 
cerned. Another “ organ performance” took 
place, consisting (as I was told) of the ‘ Har- 
monious Blacksmith,” an original air by Dr. 
Gauntlett, and a toccata and fugue (or as 
much of it as practicable), by Sebastian Bach. 
A person sitting near me observed that he 
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thought Dr. Gauntlett’s pedal playing only 
inferior to Dr. Wesley’s; ‘Bless your soul, 
sir!” said I, “ not inferior to Dr. Wesley’s by 
any means—not inferior, because superior.” 
“ Well,” answered my neighbour, “ that may 
be, I don’t pretend to be a judge.” “It is 
lucky you don’t,” thought I—but I was 
silent. The organ, (I say nothing of the 
organist) is a dead failure here; a poor 
instrument at best, for so large a one, and 
sadly out of order in the bargain. Who is 
to blame, Mr. Hill? Who is to blame, 
Dr. Gaunilett ? 

The third part, also miscellaneous, contained 
some compositions of Handel, rendered by 
Phillips, Miss Birch, and Mrs. Shaw.—A 
recit. and aria (of which I have already 
spoken) by Sir Henry R. Bishop, interpreted 
by Phillips—a mottet by one Zanotti (a 
very dull affair),—a poor duet by Marcllo,— 
Mrs. Shaw, and Miss Birch; and Att- 
woods ‘Coronation Anthem,” “O Lord! 
grant the Queen a long life,” of which I 
was glad to arrive at the end. Nothing 
again for poor Miss Marshall—a veritable 
shame, (I say it without hesitation), most 
unreasonable, vexatious, and unfair. 

On the whole, the selections at this fes- 
tival do infinite credit to Sir Henry Bishop— 
the general execution, infinite credit to the 
conductor, vocalists and instrumentalists—the 
liberality of all the proceedings, infinite credit 
to the directors—and the receipts, infinite 
discredit to the inhabitants of “ Auld Reekie.” 
I will throw together a few recapitulatory 
observations, and send you them in time 
for a subsequent number of the “ World.” 

Adieu—Ever your’s, S— 





CORRESPONDENCE. 


To the Editor of the “ Musical World.” 
York, Oct. 6th, 1843. 


Mr. Eprror,—I send with this a York newspaper 
containing an account of the tenth anniversary of 
the York Choral Society, thinking you might be 
able to afford a little space in your next ‘* Musical 
World,’’ for a brief notice thereof. 

We feel somewhat surprised that tho’ several 
minor societies are frequently noticed in your ex- 
cellent and interesting publication, the ‘ York 
Choral Society” has been overlooked; this may 
have occurred however, from want of information 
on the subject. I shall therefore take the present 
opportunity of informing you, that the “ York 
Choral Society” has been established (as you will 
— ten years, and it now consists of Three 

undred members, who hold six concerts annually 
in the Festival Concert Room, which are attended 
by, from one thousand to sixteen hundred indivi- 
duals including the first rank in the City. 

The “‘ York Choral Society”’ is not established 
on expensive and extravagant but upon economical 
principles, by which the middle classes of society 
are enabled to hear the best productions of the 
most eminent composers at a cheap rate, and which 
could not be done from any other source. Our 





concerts are supported entirely by native talents 
with the exception of female singers who are en- 
gaged occasionally from other places; with this 
exception, all perform gratuitously ; both profes- 
sionals and amateurs, all actuated by the same ob- 


ject, the love of music and the propagation of the 
science. 

We hear with delight of the progress of music 
in other large towns by means of the ‘ Musical 
World,” which we have taken from its commence- 
ment, and we wish it to be known, that in York 
we are not entirely idle in the cause, but that there 
does exist in our ancient city, a body of individuals 
anxious and willing in the great work, and ardently 
desirous of extending their sincere best wishes for 
its success throughout the whole kingdom. 

I an, Sir, very respectfully, 
Your most obedient servant, 
James Dixon. 
(Secretary of Music to the York Choral Society). 

[An extract from the York paper, which our 
correspondent has kindly sent us, will be found 
elsewhere. We are very happy in being able to 
afford our readers the particulars which Mr. 
Dixon’s letter supplies. We beg to offer him our 
best thanks, and shall always be pleased to hear 
from him. Ep. M. W.] 





To the Editor of the ‘‘ Musical World.” 


3, Keppel Street, Russell Square. 
Oct. 17th, 1843. 


Dear Srr,—I would suggest with your permission, 
a somewhat different exercise from the one I first 
proposed to the readers of your journal, in order 
to meet the different kinds of talent possessed by 
musicians. Some have minds for the strict, and 
others for the free school of Music; and a very 
talented musician may shine more in the one than 
in the other. Allow me then to ask you and your 
readers if they do not think that a Granp Fan- 
TASIA, introducing an Alla Capella fugue of not 
less than eighty bars in length, and a portion of 
the subject to be heard in every bar throughout the 
fugue, would be an improvement upon my first 
proposition? About the middle of the Alla Ca- 
pella fugue, the subject might be diminished both 
by inversion and reversion, provided the original 
subject be going on in another voice, making, as it 
were, the diminished subject a sort of counter sub- 
ject. The highest credit would be due to any 
candidate presenting such an exercise, who would 
not only be entitled to the approbation of the 
“ Contrapuntist’s Society,” but also be admitted a 
member. Lastly, as the subscription would only 
be half-a-guinea a year, and the meetings monthly, 
surely no professional gentleman who ardently loves 
the science of music, and who is sincerely anxious 
for its well-being and advancement, would hesitate 
for a moment to become a member of this Society, 
the object of which being of such great importance 
and the sacrifice of time and money being compa- 
ratively so very trifling. 
I am, Sir, Your’s very obliged, 
G. F, Frowers, 
P.S, Allow me, Mr. Editor, to thank Mr. Fred- 
erick Groijean for his useful and complimentary 
letter, and next week with your permission, I will 
say a word respecting that part of his letter refer- 
ring to the editing of sterling works, and harmoni- 
zing our chorals for the organ in close harmony, 
alias Huncupack, 4. e. thin below and thick above. 
P.S., No. 2.—Pray accept these four rhymes writ- 

ten expressly to meet the puerile joke in the Musi- 
cal Examiner of the “ Common Chord Society,” 
for the writer appears to want something small, to 
amuse his infant mind, who— 

Assuming wit ! 

Wrote just a bit, 

By way of skit: 

In a jealous fit! ! 
Hoping that these lines are not too forward for 
his years. 
P.S, No.3.—An anonymous writer ‘‘A Constant 
Subscriber’ related an anecdote, Jast week, respect- 
ing the singing on the occasion of the opening of the 
New Church, at Paddington; I will, therefore, 





with your permission, Mr, Editor, state the ques- 








tion fairly before your readers, and leave them to 
judge of the conduct of your correspondent. 

Three different schools, each taught by different 
organists, met together, and had only three quarters 
of an hour’s practice, two or three days previously 
to the childrens’ singing their best, on the day of 
the opening of St. James’ New Church. 

My method of chanting, for example, is ex- 
tremely different from that usually taught; and 
the first vocal performers in Europe, with so short 
a practice, could not learn an entirely new style in 
so short a time as was bestowed on those children 
in question. 

[This clear explanation of our worthy correspon- 
dent must be entirely satisfactory to every lover 

of truth and justice—Ep. M. W.] 





THE HANDEL SOCIETY. 


To the Editor of the “ Musical World.” 
Oxford, October 14th, 1843. 


Str,—As, in common with most musical persons 
in this town, I look up toyour opinion with great 
reverence, I take the liberty to ask you whether 
you consider “ the Handel Society ” to be really a 
national affair, and whether you conscientiously 
believe I may set my name down as a subscriber, 
with a fair prospect of eventually obtaining a 
perfect and correct set of the works of the immortal 
master. 
Begging you will excuse this intrusion from a 
subscriber since the “ World ” began, 
I an, Sir, 
Your obedient servant, 
J. Evans Prircaarp, 
[We intend in our next to speak at large of the 
“‘ Handel Society.” In the mean time, we advise 
our correspondent, by all means, to become a 
subscriber, as we have the strongest faith in its 
proceedings. Ed. M. W.] 





MUSICAL DEGREES. 
To the Editor of the Musical World.” 
Srr.—lIn reply to your correspondent Ch. Ch., 
I beg to say, that the distinguished individual 
appointed by the Archbishop of Canterbury, to 
examine the exercises written by candidates for 
honorary musical degrees, holds the important 
office of parish clerk, in Lambeth church; he 
studied music for two months in the Muinzer 
school of harmony, and afterwards he attended 
three meetings held in Exeter Hall; so that it can- 
not be denied, but that he is fully qualified to de- 
cide on the merit of an exercise composed by @ 
quadrille player ; or even the mystic and puzzling 
production of an attorney-at-law. It is currently 
reported that his Grace intends to confer the 
honour (?) of D.D., M.D., and perhaps A.S.S. on 
several persons without consulting the authorities 
of Oxford or Cambridge, because Dr. Blow had 
his degree conferred upon him by Archbishop 
Sancroft without performing an exercise for it in 
either of the Universities; but, then, it should be 
borne in mind that it was by command of his sove- 
reign, James II. The following were the words 
of one of the exercises— 
As I was go ing to Derby, 
Allon a market-day, 
I met the finest ram, Sir, 
That e’er was fed on hay. 
This ram was fat behind, Sir, 
This ram was fat before ; 
This ram was ten yards high, Sir, 
Indeed he was no more. 
The butcher that killed this ram, Sir, 
Was up to his knees in blood ; 
The boy that held the pail, Sir, 
Was carried away by the flood. 
The tail that grew upon his rump, 
Was ten yards and an ell,— 


And that was sent to Derby 
To toll the market-bell. 


Yours, &c. &c., A CANTAB. 
Cambridge, Qct. 16, 1843. : 
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To the Editor of the ‘ Musical World.” 


Wellington, October 9th, 1843. 
S1n,—I have anxiously expected your account of 
the Birmingham Festival, hoping that you may give 
the information as to what “ fugues ’’ they were 
which Dr. Wesley introduced into his two organ 
solos at Birmingham ; whether they were the Dr’s. 
own compositions, or, if they were some of Bach’s 
(as I have been informed) ; whether they are to be 
found in the edition published by Coventry and 
Hollier ; and if so, in which particular number. 
If you, or any of your correspondents, can 
enlighten me on these points, it will confer an 
obligation on— 
Yours wi tm! 
An Amateur ORGAN Puayer. 
{Our Birmingham correspondent is now in 
Scotland, consequently, we cannot at present refer 
to him, but doubtless some kind reader will afford 
the intelligence required by an ‘Amateur Organ 


taken under his protection. The flute was, 
it appears, full of imperfections, all of which 
imperfections are remedied by Herr Boehm 
in this his new invention. We have not 
space to particularize the defects of the old 
or the remedies of the, new instrument, but 
our readers will put faith in what we state— 
viz.—that Mr. Clinton’s carefully written 
and sensible essay has perfectly convinced 
us of the justice of his cause—and, for the 
future, quoad the flute, we are decided 
Boehmisers, without quarter. 


“La Peri,’ —Ballet—F. BurcMu.ier. 
R. Cocks & Co. 


In a ballet, we do not look for classical 





Player.’— Ed. M. W.] 





REVIEW. 


Classical Practice, No. 8, Edited by W. 
STERNDALE BenNETT. Coventry and 
Hollier. 


DusseEx’s imaginative sonata in E flat, Op. 
44, dedicated to Clementi, and entitled 
“ The Farewell,” forms the present number 
of this excellent work. This sonata is one 
of the best that ever proceeded from the pen 
of its composer. The slow introduction, in 
E flat minor, is impressive and grand; the 
Allegro Moderato in E flat major is replete 
with beautiful ideas and admirably written ; 
the Adagio in B major (excepting the 
second part, which is a somewhat dry series 
of modulations) is noble. and pathetic ; the 
Minuetto and Trio are passionate and me- 
lodious, and the final Rondo is full of fancy 
and exquisitely developed. Though but 
little known, even to those who enrol them- 
selves among the warmest admirers of 
Dussek, the “ Farewell” is in all respects 
worthy to be placed beside the first sonatas 
of Beethoven, and should be in the portfolio 
of every pianist who takes an interest in the 
highest class of music that has been written 
for his instrument. Next to Clementi’s 
magnificent sonata in B’ miuor, this is, to 
our thinking, decidedly the most attractive 
number of the “ Classical Practice” that 
has hitherto appeared. 





Theoretical and Practical Essay on the 
“ Boehm Flute."°—JoHn Cuinton. R. 
Cocks and Co. 

WE are not flautists, but we respect new in- 

ventions, that is, provided they be good 

as well as new. Mr.. Clinton, stands in 
the foremost rank of modern British theo- 
retical and practical flautists. He is an ac- 
complished player and a good writer for the 
instrument. Mr. Clinton's word in flute 
matters is consequently of high importance, 
and Mr. Clinton tells us that the “ Boehm 

Flute,” is a vast improvement on the ancient 

flute, and we are bound to believe Mr. Clin- 

ton—especially as he is not himself the in- 
ventor of the new instrument which he has 


music, and the music of “* La Peri,” a ballet, 
is by no means classical, We expect, on the 
contrary, light and ephemeral music ; and the 
music of “ La Peri,” is accordingly light 
and ephemeral. M. Burgmiiller is a clever 
man in his way, and though anything but a 
“ contrapuntist,” knows what he is about. 
In writing a ballet, he has not given us an 
oratorio; if he had indeed, we should have 
given it back to him; for an oratorio from 
M. Burgmiiller would have been no catch. 
The great charm in this music is, that it recals 
to us the graceful movements of the divine 
Carlotta Grisi, who has done more for M. 
Burgmiiller, than M. Burgmiiller deserved, 
and has rendered his music popular, which 
would, but for her, have been indifferent. 
M. Burgmiiller ought to make la belle dan- 
seuse a handsome present, and doubtless he 
will do so; or, if he be too “careful” to be 
generous, we have no hesitation in saying 
that his spirited publishers will have no such 
scruples. “La Peri” is drawing crowded 
houses to Drury Lane, thanks to Carlotta, 
and this is the music of “ Za Peri,” which 
Carlotta etherealises, by the association of her 
exquisite talent with its mediocrity. 


Lablache's “ Singing Tutor,” for a bass 
voice.—CHAPPELL. 


The name of the author is enough for this 
treatise, and it by no means discredits its 
august paternity. Lablache’s “ Singing 
Tutor” is in all respects the best “ Singing 
Tutor” that ever came under our notice ;— 
the most complete, the most simple, the 
most clear, and, at the same time, the most 
comprehensive. Every one desirous of a 
“ Singing Tutor” should possess himself of 
this, since, unless he have this, he has not 
the best, and if he have not the best, he had 
better have none at all, and if he have none 
at all, he is not likely to acquire perfection 
in his craft. The translation is made with 
care, and, if not the sublime of elegance, is 
the acme of correctness, and that, we surmise, 
is, of the two, the most desirable quality. 
Whatever Lablache attempts, he effects well, 
and he has effected nothing better than his 
“ Singing Tutor for a bass voice,” which is 








saying a world in its favour. 





“ First Sonata” for the Pianoforte, com- 
posed and dedicated to Felix Mendelssohn 
Bartholdy, by Louis Sponr—Op. 125, 
WESsEL AND STAPLETON. 


Tue genius of Spohr seems inexhaustible. 
After having enriched the theatre, the or- 
chestra, and the violin, with innumerable 
chefs deuvre, ne has lately turned his at- 
tention to the pianoforte. He has already 
composed two ingenious and elaborate trios 
for pianoforte, violin, and _ violoncello, 
which have been warmly received by his 
endless admirers. The sonata before us is for 
the pianoforte solo, and, if for no other rea- 
son, would excite general attention from its 
being the first work of its kind, from the 
pen of one of the most celebrated living 
composers. But this sonata has claims in- 
dependent of extrinsic circumstances to re- 
commend it to every student of the instru- 
ment to which it is dedicated. In the first 
place, it is so completely in the style of its 
author that it cannot be mistaken, after the 
eight first bars are played, for any one else. 
In the next place it is full of melody, and 
though abounding every where in four and 
five part harmony, is remarkable for variety 
of effect. The first moment, Allegro Mo- 
derato, 3—4 time, has a bold and striking 
motive which is developed with admirable 
skill. The passages are generally brilliant 
and effective, the harmony novel and rich. 
If we have an objection, it is to the long 
passage in semiquavers, connecting the first 
aud second motivi, which is less happy than 
any other feature in the movement. The 
second motive in E flat, though Spohrish to 
mannerism, is charming and earnest, and 
the wind up to the close of the first part is 
spirited and well written. The second part 
is masterly, in spite of the abundance of its 
modulation ; and the repetition of the second 
phrase in A flat, and the subsequent coda 
are excellently managed. The second move- 
ment is a quaint romanza in F minor, 

3—8 time, full of piquant harmonies, and 
well contrived progressions ; with an episode 
in D flat major, 9—16, which is very plea- 
sing and in good relief. The scherzo, in 
C minor, and the ério, in A flat, are in a- 
manner peculiar to Spohr. The former is 
wild and mysterious, the latter melodious 
and tender ;—in both a superabundance of 
chromatic harmony is to be found, but in 

Spohr we forgive the fault, on account of the 
ingenuity and untiring invention which he 
displays. The final movement in A flat, 

Allegretto, 2—4 time, begins with a tran- 
sitory indication of the dominant, which has 

a fresh and pleasant effect. This movement 

is extremely difficult, but well repays the 

trouble in the practice of it. Excess of mo- 

dulation and an undue leaning to chromatic 

harmonies, are here also to be traced, but the 

sparkling melody, and never dying animation 

of the entire movement, extort, at the same 





time, forgiveness and admiration. 
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We trust that this excellent sonata will 
not be the last, though it be the first, attempt 
of the kind with which Spohr will endow 
the repertoire of the piano-forte. Good 
music for that instrument is scarce now a- 
days, aud a sonata is indeed a rara avis. 
The example of the illustrious German com- 
poser will, we hope, incite others to follow 
his example; and some chance may then 
arise of the sonata, the noblest form which 
piano-forte music can assume, not becoming 
obsolete. Among existing authors we only 
know of three, besides Spohr, who have 
written sonatas worthy of the name, Men- 
delssohn, Sterndale Bennett, and Macfarren. 
Of these, the first has written one, (an early 
though a captivating work), the second, one, 
the last, éwo—which four sonatas and the 
one of Spohr, are all that the present era has 
produced. Chopin, it is true, has written a 
wild and gloomy rhapsody, nomenclated a 
sonata, but, by nature a fantasia, and nothing 
more. With Beethoven, Hummel and 
Weber, the sonata would almost seem to have 
become extinct, unless the feeble attempts of 
of Czerny and Kalkbrenner are to be digni- 
fied with the appellation. Let us however, 
now that Spohr has begun, hope for better 
things; a good example from a first-rate 
man is a great matter, and likely to effect 
wonders. 





Provincial. 


BATH HARMONIC SOCIETY. 
Oct. 11, 1843. 

Tuts Society commenced its season on Friday 
evening last, when it was honoured by a very full 
attendance; a great increase having taken place 
in the number of subscribers. The choir, which 
consisted of about 24 voices, has been strengthen- 
ed by the addition of three excellent sopranos, 
which, with the assistance of Master Trimnell 
(from, the Bristol choir), enabled the professors 
to give a greater variety to their selection than they 
have hitherto had the power to do. The perfor- 
mances were complimented by several encores, 
and continued marks of approbation. Amongst 
those more particularly honoured were, “ Thy 
voice, O harmony!” glee and chorus, Webbe, 
with which the concert commenced ; ‘‘We are two 
roving minstrels,” duet, Parry, delightfully sung 
by Miss Maycock and Master Trimnell; “ Merrily 
wake music’s measure,’’ madrigal, Barnett ; “ Oh 
snatch me swift,” glee and chorus, Calcott; 
“Your wife is beautiful and young,” catch, com- 
posed by the excellent and indefatigable secretary 
of the society, T. S. Robbens; “ The hardy 
Norseman’s house of yore,” chorus, Pearsall ; 
and, first time, “‘ Nymphs and shepherds, “madrigal, 
one of the most beautiful compositions of its class, 
composed expressly for the Society by Mr. Bianchi 
Taylor. This madrigal, which was most charmingly 
and spiritedly sung by the professors and amateurs, 
adds another wreath to the well-earned fame of its 
talented composer, who conducted the performances 
of the evening. The National Anthem, in whic 
the company heartily joined in chorus, concluded 
this excellent Concert.—We are given to under- 
stand that the Committee of the Society have re- 
ceived the most flattering promises of support; and 
that the most active exertions are making for the 
next Concert, on the 20th inst., which will be 
under the direction of Mr. Milsom. 











CHORAL SOCIETY'S CONCERT. 


On Tuesday evening last, the tenth anniversary 
concert of the York Choral Society was held in the 
Festival Concert Room to a crowded audience. 
The programme was divided into two parts, the 
first of which was occupied by Rossini’s Stabat 
Mater, adapted to paraphrases of Scripture by 
William Ball, Esq.; and the second by overtures, 
songs, a duett, and a glee. Mr. Barker officiated 
as conductor of the orchestra, and Mr. Hunt as 
leader. Mrs. Sunderland and Miss Andrews 
executed a duett together, took their parts in a 
quartette, and sang with grace throughout. Mr. 
Lambert sang “ O were Ia spirit,” and acyuitted 
himself in the most satisfactory manner. ‘ When 
thy bosom heaves a sigh,’’? by Mrs. Sunderland 
and Mr. Barker, was heard to considerable advan- 
tage. “The Kiss’? was effectively sung by Mr. 
Saunders, to which succeeded “ Night Elves 
Dance” by Mrs. Sunderland. The concert was 
brought to a close by Mr. Buckley singing “ The 
King of Otaheite’s Tea Party,” with a medley ac- 
companiment, which caused very great amusement. 
A portion of the 8th Hussars band rendered 
efficient service in the overtures. The anniversary 
supper was held on Wednesday evening, at Mr. 
Todd’s, the White Hart, Stonegate. The chair 
was occupied by Dr. Belcombe, supported on his 
right by the Rev. W. Taylor, the president of the 
society. 
York, Sept. 23rd, 1843. 





GRAND CONCERT IN BATH. 
September 27, 1843. 


Tue Theatre Royal, on Friday evening was crowd- 
ed with company of the highest distinction, Grisi 
—the Grisi—was alone sufficient to sutisfy the 
most fastidious expectancy. She sang admirably. 
Signor Brizzi appeared eminently respectable, and 
Parry was racy and inimitable. Cooper’s perfor- 
mance on the violir was welcomed with applause. 

Great praise is due to Mr, Simms for the admi- 
rable selection, and the care bestowed upon every 
arrangement, ‘ 





MECHANICS’ INSTITUTION. 
Liverpool, Sept. 29. 


On Wednesday evening last Mr. P. W. Horncastle, 
of her Majssty’s Chapel Royal delivered the first of 
a series of four Lectures on the music of Ireland 
at the Mechanics’ Institution. The room was 
crowded to excess: the lecture was illustrated by a 
variety of vocal and instrumental performances, in 
which the lecturer was assisted by Miss Cubitt, 
Miss Porter, and Miss Le Roy, who executed in a 
very pleasing manner the — assigned to them. 
We have seldom spent two hours more agreeably. 





We feel assured it will give pleasure to the 
numerous friends of two young vocalists, well 
known in this island, to learn that Miss Halkett 
Rafter and her brother made their first appearance 
at the Southampton Theatre on Monday evening 
last, the former as leading Soprano, and the latter 
as second Tenore; and that they were received in 
the most flattering and distinguished manner by a 
numerous and brilliant audience. It is peculiarly 
gratifying that these young debutantes have com- 
menced their professional career under the auspices 
of a gentleman of well known taste and talent; 
who has already done much to elevate and revive 
the character of the Drama in those theatres of 
which he is lessee. Mr. Abington, we understand, 
is a gentleman of ample private means, inde- 

endent of professional aid, who indulges a passion 
or the stage by successfully catering for public 
amusement and instruction: we perceive that he is 
possessed of collegiate and other literary honours ; 
and the distinguished manner in which he per- 
forms the leading characters of the legitimate 
drama, is a sufficient proof of his histronic abilities. 
Mr. Abington’s Company comprises much talent 








and is highly respectuble ; and the orchestra, under 
the able leadership of Mr. Thomas, from Her 
Majesty’s Theatre, is in the highest possible 
order, Bellini’s ‘* Sonnambula,” and Auber’s 
“ Fra Diavolo” are now in rehearsal: the former 
will be produced in about ten days. Amina, the 
heroine, by Miss Halkett Rafter. 
Jersey, Sept. loth, 1843. 





STOCKPORT. 

On Sunday last, the anniversary sermon for the 
Sunday School was preached by Dr. Vaughan, and 
after his eloquent discourse, the liberal sum of 
£224 was collected ; it may be new to some of our 
readers to hear that the number of children who 
receive gratuitous instruction in this school at the 
present time, amounts to upwards of 5,000, and 
the room itself will contain 3,500; the branch 
schools are connected, and superintended by 400 
teachers. On this occasion, the orchestra was in- 
creased by most of the professional members of 
the Manchster Concert Hall; Mr Wilkinson pre- 
sided at the organ, and Mr. R. Andrews conducted. 
The chorusses were selected from Handel’s De/o- 
rah, Joshua, &c. Miss Leach sang, “ O! magnify 
the Lord,’ and a young vocalist, Miss Andrews, 
made her debut in Mozart's song from Davide Peni- 
tente, “Thou, O God! art praised in Sion,’ adapted 
by her father. Miss Shankland sang ‘ Father of 
Heaven,” and;Mr. Grim Pergolesi’s, “O Lord 
have mercy.” 


MISCELLANEOUS. 


TO CAMILLO SIVORI. 
Scherzando, would | list again 
CaMILLo, to that dolce sound, 
Which held such magic in its train 
That feelings, heart, and soul were bound. 








Too soon, alas! th’ Cappricio fled, 

As ceased the strain, the spell was broke, 
A dream of bliss came floating by 

Whilst thus—the God of Music spoke. 


Mortal, in each succeeding age 
Allowed I am to favour one! 
Sivori, written on my page, 
Proclaim I now th’ adopted son. 
Endowed with nature’s form divine 
One gift I add, sweet music’s charm; 
The art to soothe the soul be thine 
To soften grief and passions calm, 


But, oh! remember, tho’ this power 
I give to thee—and thee alone ; 

Ne’er let thy envy crush the flower 
Of modest merit’s artless tone. 


Be thine to raise the drooping heart, 
To heal the wound which malice gives ; 
Ne’er from thee let this blessing part, 
Which fame and fortune e’en outlives. 


[Written by Miss Jane Farmer, on hearing Signor 
Sivori play at his own concert,‘ given June 16th, 
1843.] 

CoszeEt’s Oprnion oF Music.—“ Music 
indeed! give me a mother singing to her 
clean and fat rosy baby, and making the 
house ring with her hyperbolical encomiums 
on it; that is the music which is the food of 
love.” We will not deny that certainly,— 
but now observe what follows, “ if she (the 
mother aforesaid), be good in her nature, 
the first little faint cry of her first baby, will 
drive all the tunes out of her head for ever.” 
Thus, the baby is at once to make a syren of 
her, and drive all the tunes out of her head 
for ever. So much for a man who sits down 
to indulge his spleen, without caring a jot 
for the meaning of what he is saying. 
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ROSSINI’S STABAT MATER: 
Tut Birmingham Advertiser publishes the 
following letter from the Rev. THomas 
MosE EY, Rector of St. Martin’s Church in 
that town, to the Chairman of the Board of 
the General Hospital, respecting the per- 
formance of the above composition at the 
recent Musical Festival, which was for the 
benefit of that Institution : — 
St. Martin’s Rectory, 
Birmingham, Sept., 22, 1843. 
TO THE CHAIRMAN OF THE BOARD OF THE 
GENERAL HOSPITAL, 


Sir.—I feel unwilling to allow the earliest oppor- 
tunity which is —— to pass, without an- 
nouncing to the Board of the General Hospital 
that 1 am constrained to discontinue my connection 
with that Institution, and no longer to subscribe 
to its support. 

The measures adopted to aid its funds by means 
of Musical Festivals have ever since my residence 
in the town, appeared to me to be most objec- 
tionable, involving, as in my opinion they have 
involved, a fearful desecration of sacred things. 
But I have hitherto thought it sufficient to protest. 
publicly and privately, as it is, I believe, well 
known I have done, against them. Now, however, 
I seem bound to do more, as from the character of 
the subjects chosen for the performances on the 
occasion which has just terminated, it is evident 
not only that the Festivals in question are not 
likely to be freed from, as I deem them, their most 
offensive features, but that they may possibly, not 
to say probably, become even more objectionable 
than they have hitherto been. 

On the former occasions the most sacred subjects 
have, at least so I have considered, been profaned 
by their having been employed merely to serve, as 
it appeared to me, as the means of gratifying a 
taste for vocal and instrumental music; an object 
to which, especially when mixed up, as on such 
occasions they have been, with things of u totally 
opposite character, I think it a desecration to apply 
them. But on the occasion which has just passed, 
in addition to their previously objectionable features, 
the performances were rendered offensive to my 
Christian and Protestant feelings, by the selection 
of one of the most idolatrous and anti-Christian 
compositions which can be met with, even in any 
of the idolatrous and anti-Christian services of the 
Church of Rome, or, indeed, I might almost say, 
in any anti-Christian service whatsoever; I need 
not say I refer to the Stabat Mater, which formed 
80 prominent a part of the late performances ; and 
I think I need scarcely say that the language which 
I have just used respecting it, is only that which 
every decided and consistent Protestant must admit 
to be appropriate and just. 

That that part of the late proceedings, as well 
as such proceedings generally, is justified, or at 
least, excused by many, 1 am well aware ; and it 
is not for me to censure those who thus justify 
and excuse such things, for so doing. But I feel 
bound to declare that I differ from them widely 
and advisedly. This, however, I do uot feel to be 
sufficient, I feel bound to act also in accordance 
with my own views and opinions, and therefore 
cease to have any connexion whatever with the 
proceedings referred to. But I do not know how 
this can be, unless I cease to be connected with the 
Institution, in support of which, and on account 
of which, the proceedings originated and are pro- 
moted ; accordingly I have come to the determinaton 
of being no longer one of the subscribers to the 
General Hospital. 

_ Had I oceupied a private or unimportant station 
in this town and neighbourhood, I should have felt 
It sufficient merely to have discontinued my sub- 
scription; but having been placed in the public 


oldest and largest parish in Birmingham, I seem 
called upon also to announce my determination, and 
thus plainly state the chief grounds upon which it 
has been formed. 

I have the honour to remain, Sir, your’s very 


faithfully, 
THOMAS MOSELEY, 
Rector of St. Martin’s. 


[Though there is much narrow bigotry in 
the above, we cannot but think, that, in re- 
gard to the Stabat Mater (musically con- 
sidered, of course) the reverend gentleman 
has reason on his side. ] 

Henri Herz.—This popular pianist has 
been travelling in Germany, where he has 
given concerts in the principal towns with 
great eclat. He is now on his return to 
Paris, where he will resume his cours de 
piano without delay. His American trip is 
abandoned for the present. 

At Mr. Lyrycotn’s first lecture on the 
26th (the subject of which will be the genius 
and works of Sebastian Bach), the lecturer 
purposes introducing some specimens of the 
greatest organ compesers of the period, 
immediately preceding Bach, viz. Pachelbel, 
Buxtehude, and Brihns,—a motett by 
Christopher Bach (the uncle of Sebastian), the 
“ Crucifixus” from the mass in B minor, two 
chorales—and part’of one of the violin sonatas, 
by Sebastian Bach. Mr. Lincoln has been 
promised the valuable assistance of the Misses 
M. and A. Williams, Miss Groome, Miss 
Messent, Miss Lincoln; Mr. Handel, Gear, 
Mr. Cox, Signor Ferrari, Mr. Williams, and 
Mr. Willy, the well known violinist. 

Mr Tempceton has just recovered from 
a severe attack of influenza. He appeared 
last night in Donizetti's opera of La Favorite, 
at Drury Lane. 

Mr. T. F. Mizar, of Bath, has had 
the honour of presenting his “ Songs for my 
Own Child,” and “ Last Lays of the Poet 
Bayley,” to her Majesty and Prince Albert 
at Windsor, which have been most graciously 
received. 

Stvort anp Co. had excellent concerts 
last week, at Buxton, Sheffield, Hull, Leeds, 
Birmingham, Worcester, and Leamington. 
They will perform this week at Lichfield, 
Shrewsbury, Stourbridge, Birmingham, 
Cheltenham, Gloucester, and Bath. 

MoscHELEs has given a soirée at Erard’s 
rooms in Paris, with great success. 
for two pianos (Homage @ Handel), between 
him and Charles Hallé, was greatly admired. 

Ernst is at Hanover; he is appointed 
chef @orchestra to the king, and is com- 
pelled to sojourn in Hanover three months 
in the year. He will spend the winter at 
St. Petersburgh. 

Miss Breen, the highly amiable and 
talented vocalist, departs from London, this 
morning, for Germany. She is engaged to 
sing at some concerts at Leipsic, and from 


A duet, | Offi 


Rainforth succeeds Miss Birch as prima donna 
at the Foundling Hospital. 


A GeneraL Meetine of the “ Anti- 
quarian Musical Society ” will be held on the 
first of November, to receive the report of the 
committee, and to elect officers, &c. A 
regular squabble is anticipated from some of 
the discontented country subscribers, who 
have done nothing but grumble without rea- 
son, since the society was first established. 
It is expected that all the really efficient 
members will be turned out of the committee, 
to make room for amateurs and self-satisfied 
professional “ nobodies.” 


SepasTt1aAN Bacu.—Our correspondent, 
Mr. George French Flowers, has favoured us 
with the following interesting anecdote of this 
great composer, which we insert in his own 
words. “John Sebastian Bach was known to 
be a strictly religious Protestant, and before 
commencing his daily labours, he invariably 
offered up a prayer to God, in which he never 
forgot to ask his Heavenly Father to assist and 
bless his efforts. One morning, as S. Bach 
was in the attitude of prayer, a composer of 
that time, of some eminence, (whose name I 
cannot recall), entered his study, and finding 
him on his knees,said to him’satirically, ‘ was 
machen sie da?’ (what are you doing there ?) 
The pious and immortal Bach continued his 
prayer, and when he had finished, rose 
solemnly and replied, ‘ Friend, had you 
asked a blessing of God before commencing 
your compositions, they would have been 
written in a nobler style.’” 





ERRATA IN OUR LAST. 

Dovuste Sounps.—In page 342 of our last Number, 
19th line of the 3rd column, read euch, instead of sweet ; 
and, in the following line, read completed instead of 
conglobited. 





Notice ta Correspondents. 


*,* In answer to numerous inquiries, it is re- 
spectfully stated that the subscription to the 
*“ Mustcat Wortp” is 16s. per Annum, or 4s. 
quarterly, which ensures the delivery in every 
art of England, Ireland, Scotland, France, and 
Belgium, by the first post after Thursday—the 
terms for America are 25s. per annum, the Num- 
bers being forwarded by the Post-office Mails on 
the 14th and 28th of each month. Single copies 
may be obtained by remitting the amount either in 
coin or postage stamps, to Mr. R. Groombridge, 
Paternoster-row, or to Mr. E. B. Taylor, at the 
ce. 
All letters and parcels for the Editor should 
be addressed to him at the “Mustcan Wortp” 
Office, 3, Coventry-street, Haymarket. Matters 
relating to the current week should be forwarded 
on or before Tuesday. 


Mr. Strmpson—many thanks. 

Mr. W. ANNAND— received. 

Mrs, TEMPLETON may rely on us, 

Mr. T. F. Mittar—received with thanks. 
correspondent shall hear from us next week. 
M. Brancat Taytor—received with thanks. 
Mr. Anprews, Miss Orcer, Mr. Jove, Miss 
Lyons, Mr. Brooks, Mr. James, Mr. Mituar, 
Mr. BrnrreLo—their subscriptions are acknow- 


Our 








and prominent post which I fill as rector of the 





thence she will proceed to Berlin. Miss 





ledged with thanks, 
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TRINITY AND ST. JOHN’S COLLECES, 
CAMBRIOCE. 


There will be a vacancy in the Choir at Christmas next 
for a TENOR VOICE, who, in addition to a thorough 
knowledge of CATHEDRAL MUSIC, will be required to 
instruct the Junior Boys in Singing. Unexceptionable 
testimonials as to character will be requisite. All com- 
muuications to be addressed to ProrgssoOR WALMESLEY, 
Trinity College, Cambridge. 


HAYDN’S _ 
Choruses in the Creation, 


A SECOND EDITION of HAYDN’S CHORUSES in 
the CREATION, as Duets for the Organ or Pianoforte 
with Accompaniments, (ad. lib.) for two Violins, or (Flute 
and Violin) Tenor and Violoncello, or for four Voices, 
and dedicated by permission to the Rev. CHARLES PARR 
Burney, D.D. By S.F. RIMBAULT. Complete in Two 
Books, 12s., or may be had in separate Parts. 

Published at Charles Nicholson’s Flute Manufactory, 
(by Prowse’, 13, Hanway-street, where is also Published 
eo uae in the Messiah as Duets. By S. F. RIM- 

LT. 


THE MUSICAL EXAMINER. 
No. 51, will appear on Saturday, Oct. 21, price Twopence, 
TERMS OF SUBSCRIPTION : 








s. d. 8. 
Quarterly....2 0 —— Stamped....3 
Half Yearly..4 0 —~ 
Yearly 8 » 12 0 
*,* The Musicat Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country frée (at stamped 
price) on the same day. 
*,* Quarterly Part, from Nos. 27 to 39 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 


d, 
0 
99 tee 6 
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In the Press, and will shortly be published, 
SIX NEW SONGS, 
With English and German Words. Composed and 
Dedicated to 


MISS DOLBY, 
BY FELIX MENDELSSOHN BARTHOLDY. 





Just Published, 


FIRST GRAND SONATA, for Piano Solo, Composed 
by LOUIS SPOHR. 


Also, Four New Compositions, by STEPHEN HELLER, 
LES DIAMANS DE LA COURONNE, 
The whole of the Music of this celebrated Opera of 
Auber. Arrangements of all kinds, for every Instrument, 
by the most eminent composers. 


WESSEL AND STAPLETON. 
67, FRITH STREET, SOHO, 





PROFESSOR OF MUSIC who holds an 

Organist’s Situation in the neighbourhood of London 

is desirous of obtaining a similar one in Town, or as Deputy 

to any Professor wanting one. The Advertiser would 

have no objection to treat for an introduction to a con- 

nexion in Town or Country. Apply F. J.. Mr. SODEN’S 
LIBRARY, No. 50, Stamford Street, Blackfriars’. 





JUST PUBLISHED. 


THE FOLLOWING ITALIAN SONGS AND DUETTS 
‘ COMPOSED BY 


GABUSSI. 


Una fatale immagine........ Romanza..... 
Se mai dissi chio non t’amo.. Arietta.... . 
Sul letto funebre..... + esses. ROMANZA.... 
Perche da me t’involi.. 
L’amator tradito.........+. 
Dovouque il guardo io giro .. Ductto .....0..eeeeee 


FRED. C. LEADER, 
63, New Bond Street, Corner of Brook Strect. 
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THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


This Splendid Collection consists of objects EXCLUSIVELY 
Cutnese, and surpasses in extent and grandeur any 
similar display in the known world, entirely fills the spa- 
cious Saloon, 225 feet in length, by 50 feet in width; and 
embraces upwards of Firry FIGURES AS LARGE AS LIFE, 
all fac-similes, in groupes, and in their correct native 
Costumes, from the highest Mandarin to the lowest sub- 
ject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natn- 
ral History and Miscellaneous Curiosities; illustrating 
the appearance, Manners, and customs of more than 
300,000 Chinese, respecting whom the Nations of Europe 
have had scarcely any opportunity of judging. 

Is now Oren for Public Inspection from 10 IN THE 
MORNING TILL 10 AT NIGHT. 

Admission, 2s. 6d.—Children under 12, 1s. 


Newo and Celebrated wallav. 


Pll Hang my Harp on a Willow 
Tree, 


By WELLINGTON GUERNSEY, 
Author of “ The Old Songs of Old Ireland.” 


The above Ballad has been sung and received with great 
enthusiasm at several private and public concerts ; from 
the story it describes and its simple melody it has become 
one of the most popular songs of the day. May be had of 


DUFF & HODGSON, 65, Oxford Street, 


Publishers of the following new and celebrated Songs by 
J. P. KNIGHT, 


The Sailor Boy’s Dream. 

The Only Child. 

The Daughters of Erin. 

How changed is my Celadon’s Heart, 
O! say what is that thing call’d Light. 
O! sing again. 

The merry Spring. 








The Hanvel Society, 
INSTITUTED 1843. 


FOR THE PRODUCTION OF A SUPERIOR AND STANDARD 
EDITION OF 


THE WORKS OF HANDEL. 


_—_-— 


COUNCIL. 

ADDISON, ~-R. TReAsuRER. 

BENNETT, W. STERNDALE, Professor in the Royal 
Academy of Music. 

BISHOP, SIR HENRY R., Conductor of Her Majesty's 
Concerts of Ancient Music. 

CROTCH, W., Mus. Doc. Professor of Music in the Uni- 
versity of Oxford. 

DAVISON, J. W. 

HOPKINS, E. J. Organist of the Temple Church. 

MACFARREN. G. ALEXANDER, Professor in the Royal 
Academy of Music, Secretary. 

=< I., Pianist to His Royal Highness Prince 
Albert. 

MUDIE, T. M., Professor in the Royal Academy of 
Music, 

RIMBAULT, EDWARD F.. Ph. Doc. F.S.A. Member of 
the Royal Academy of Music in Stockholm, 

SMART, SIK GEORGE, Organist and Composer to Her 
Majesty’s Chapel Royal. 

SMART, HENRY. 


Auditors. 


W. CHAPPELL, F.S.A.; F. W. COLLARD; anv 
T. G. MACKINLAY. 


Local Secretaries already appointed. 


Birmingham............W. SABIN. 

Bradford, Yorkshire .... CHARLES W. HACKETT. 
Brighton... ...eeeeseeeC. J. BOND. 
Bristol.......+ee000ee00e PHILIP J. SMITH. 
Edinburgh.... ..T. G. STEVENSON. 
Exeter. ...ssceceeeceeeee THE Rev. C. R. ROPER, M.A. 
Leamington ......-. «..F. MARSHALL. 

Liverpool .....+.+.+++++.-JOHN HERD, Jun. 

Melton Mowbray........T. HICKSON. 
Rochester...... ..+.J3. L, HOPKINS, Mus. Bac. 
Rotherham.... » ROBERT T. BARRAS. 
Wolverhampton ........G. E. HAY. 
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IN FURTHERANCE OF THE OBJECTS OF THIS SOCIBTY 


HER MAJESTY THE QUEEN 


Has most graciously granted access to the 


AUTOGRAPH MANUSCRIPTS OF HANDEL 
THE ROYAL LIBRARY, 





Subscriptions of One Guinea per Annum received by the 
Treasurer, at Messrs. Cramer & Co’s, 201, Regent-street. 
Country subscribers may forward their payments by post- 
office order payable to Mr. R. Addison. 

G. ALEXANDER MACFARREN, 


73, Berners Street, Hon. Sec. 


MUllar’s Wocal MMusic. 


The Poetry written expressly for him by Lapy Lytrow 
Butwer, Miss IsABELLA Browxwk, Mrs. PayNTER, Lorp 
AsHtown, Tuomas Haynes BAYLEY, EpmMunp Raabe, 
Joseru A. Baines, Fitz. BALL, Jesse HaMMonpD, §. J. 
ARNOLD, and from the Works of Lorp Byron, Thomas 
Moors, &c. &c. 

The Poetry has been selected for the use of his Pupils in 
Batu and Cuiirron, and can be recommended to Professors 
and Teachers of Vocal Music. All applications to be made to 


MR. MILLER, No. 3, EDWARD STREET, BATH. 





THE POETRY BY 


Holy Thoughts..........+ssee0e0++ Miss Isabella Browne, 
The Voice of Prayer.......ssecseceseces ove ditto 
Oh joyous Spring .......e.seeeeeeveeeeeee ss Gilto 
Music of the Past........sssceececesececess ditto 
The Songs Of HOME........se+eseeeceeeeeee ditho 
The Song of &@ Wanderer..........0.see+e000- ditto 
Farewell to thee, Summer ......%...++++...-- ditto 


ee eeees 


’Tis time this heart should be unmoved......ditte 
When we two parted ......sesesesseeeeeees Gilto 
Here’s a health to thee, Tom Moore . ditto 





The Greek Exile. ....... ssssssevecsess 
Farewell if ever fondest Prayer.............. dilto 
Roland.....-seesecscecessseve Lh0S. Haynes Bayley, Eeg. 
Silent LOVE ss cccccocsccccccsccs vcccvesccccsG@hbeD 
The Village Bells (third edition) as sung by 

Mr. Millar at the Bath and Liverpool Con. 

certs with the greatest success............ ditto 
The ROVEL....csscececseereteceerevvescece ss Gikto 
Bright Rivulets.... .... soccccccec ce MOO 
Remember Thee.... ° eee ditto 
I love thee as I’d love aFriend.. ...... .... ditto 
Never, never will I covet .....ce+ssssse00+ ditto 
Remember M€........0. seer reccsveccecesees Gilto 
Spirit Of SonG.....e.cseeeseeeseceeeeee e+ ditto 
They chide me for my grief ................ ditto 
Old House at home, written expressly for 

him by the late Haynes Bayley.. ........dilto 
Old friends and true friends............+..+. ditto 


Songs for my own Child, 128.. ............. ditto 
CONTAINING 

Where shall the child’s first prayer be taught.ditto 
Learn, my sweet child, to speak the truth.... ditto 
In the silence of night may our trust be in 

Thee (Also arranged as a Quartett for Four 

Treble VOiCeS).... 12+. sevvecvevccecececess ditto 
The Orphan is not Fatherless................ditto 
O! from a mother’s eye to veil a secret error.ditto 
O! who can breathe God’s Holy Name with- 

out sincere devotion........sesesesese +. ditlo 

Any of the above may be had singly. 
Presented to Her Majesty by the Composer, and graciously 
received. 

The Blind Flower Girl...........006 
No, by every vow Of old..........+» Hdmund Reade, Feq. 
The Conscript’s Lament, ... «....+.Jo0hn Buinim, Esq. 
Widowed Love.......sseeeessees eevee Thomas Gent, Esq. 
Ttalia... cece sesecee ceveseee From Reade’s Poem of Italy, 
Forget-Me-not ......ceececccccssceneccces es dilto 
Starlight........... teeeeeceesrceseccce em Baynes, Esq, 
Come, pray With MC .......eeeseeeree.——Moore, Esq. 
The Mariner’s Home.... 
O! sing to me ..........665. 
Why does memory linger sadly. 
Go where the water glideth gently ever 
The Last Lays ofthe Poet Haynes Bayley, 

with a portrait of the Poet..,..... 12s. 


ee eeeee 


Cee ee were eneree « 








er ee eteeee 


ereenre 


CONTAINING 
Consider this your home.............. 
If I forgive can’st thou forget...... vee 


Say why so oft is virtue found in suc’ 

a coarse disguise.... b-t0 4b eciee 
We shall meet when you least expect it 
To whom shall a Lover his letter confide 3 
The days of the old Romance,,........ 

Any of the above may be had singly. 
Presented to his Royal Highness Prince Albert by the 
Composer, and most graciously received. 


ITALIAN. 
Placido zeffiretto.... ...... 
Dolce notte ..... 
Trova sol mia bella Clori 
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